LAURA GIANETTI
Selected Works



“It is above all through the fire
that we change Nature”

Eliade, Arts of metal and alchemy, 1982




SERRAMENTO (2019)
Color Photography serie, Dimension: variable
Serie fotografica a colori, Dimensioni: variable

This photographic project documents the devastation of the fire that broke out on
the evening of 24 September 2018 on Monte Serra, in the province of Pisa.

The final balance of the damage was 1.500 hectares of forests and olive groves
burnt, hundreds of people evacuated and isolated for days and an entire
destroyed ecosystem. While strong gusts of wind continued to make stopping
difficult, the phenomenon was found to be intentional.

Already since the industrial revolution, human activity has changed the
landscape. Just bear in mind of other intentional deforestation phenomena, for
example like those ones to change woods for agricultural surfaces.

The massive reduction of the planet's forest surface has an impact on global
warming which, in turn, is making the conditions that allow flames to explode in
large geographic areas more widespread and easier, as it decreases the ability
of the biosphere to absorb the carbon dioxide.

The scientific community has identified anthropogenic activity as the
predominant cause of this change due to the emissions of increasing quantities
of greenhouse gases into the Earth’s atmosphere, with a consequent increase in
the greenhouse effect.

The title “Serramento”, in addition to being the anagram of “Monte Serra”, also
evokes the global waming phenomenon.

Questo progetto fotografico documenta la devastazione dell'incendio divampato
nella sera del 24 Settembre 2018 sul Monte Serra., in provincia di Pisa.

Il bilancio finale del danno & stato di 1500 ettari di boschi e oliveti bruciati, centinaia
di persone evacuate e isolate per giorni e un intero ecosistema annientato.

Mentre le forti raffiche di vento continuavano a rendere difficile lo spegnimento, fu
rilevato che il fenomeno era doloso.

Gia fin dalla rivoluzione industriale, l'attivita umana ha modificato il paesaggio.
Basti pensare ad altri fenomeni di deforestazioni intenzionali, come ad esempio
quelli di trasformare i boschi in superfici agricole.

La riduzione a livello massiccio della superficie forestale del pianeta ha un impatto
sul surriscaldamento climatico che, a sua volta, sta rendendo piu diffuse e facili le
condizioni che permettono alle fiamme di divamparsi in grandi aree geografiche,
poiché diminuisce la capacita della biosfera di assorbire l'anidride carbonica.

La comunita scientifica ha individuato nell’attivita antropica la predominante causa
di tale mutamento in ragione delle emissioni nell'atmosfera terrestre di crescenti
quantita di gas serra, con conseguente incremento dell’effetto serra.

ILtitolo “Serramento”, oltre ad essere 'anagramma di “Monte Serra”, evoca anche
il fenomeno del surriscaldamento globale.
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Current Page: Serramento #4, Color Photography, Dimension: variable
Pagina corrente : Serramento #4, Fotografia a colori, Dimensioni: variabili

Next Page: Serramento #5, Color Photography, Dimension: variable
Pagina successiva : Serramento #4, Fotografia a colori, Dimensioni: variabili

The fire on Monte Serra lasted for days.

Immediately afterwards, in the woods there was a great silence interrupted at
irregular intervals by strident roars of chestnut trees that fell on the incinerated soil.
Although the stake was extinguished, smoke could still be seen flowing from the
deep holes left by the broken roots because the hot coals continue to burn after the
fire goes out.

Lincendio sul Monte Serra é durato per giorni.

Subito dopo nel bosco era rimasto un grande silenzio interrotto a intervalli irregolari
da stridenti boati di castagni che precipitavano sul suolo incenerito.

Nonostante il rogo fosse spento, si poteva scorgere ancora del fumo sgorgare dai
profondi buchi lasciati dalle radici spezzate perché i carboni ardenti continuano ad
ardere dopo che il fuoco si spegne.




WIE DIE SEELE (2019)
Color Photography serie, Dimension: variable
Serie fotografica a colori, Dimensioni: variable

This project consists in a series of color photographs taken at the Parco delle
Fumarole in Sasso Pisano, near Larderello. It is a small town born in the
metalliferous hills of Tuscany and so renamed in honor of Frangois Jacques

de Larderel, a French engineer who during the 1800s promoted the industrial
exploitation of the boraciferous shower heads present in the area, in order to
perfect the boric acid extraction method. This was the first experience in the world
of exploitation of geothermal energy for the production of electricity. Here these
manifestations are still visible in a natural way. although in recent years new
industries are emerging which exploit the endogenous steam of which the area is
rich.

Renewable energies are however not always clean. In part, their environmental
friendliness depends on how and where they are produced: technology must be
adapted to the environmental and social context.

Questo progetto consiste in una serie di fotografie a colori scattate presso il Parco
delle Fumarole di Sasso Pisano, nei pressi di Larderello. E" un paese nato sulle
colline metallifere della Toscana e ribattezzato cosi in onore di Francois Jacques de
Larderel, un ingegnere francese che nel corso del 1800 promosse lo sfruttamento
industriale dei soffioni boraciferi presenti nella zona, perfezionando cosi il metodo

di estrazione dell’acido borico. Si tratto della prima esperienza al mondo di
sfruttamento dell’energia geotermica per la produzione di energia elettrica.

In quest’area tali manifestazioni sono ancora visibili in maniera naturale, nonostante
negli ultimi anni stiano nascendo nuove industrie che sfruttano il vapore endogeno di
cui la zona é ricca.

Le energie rinnovabili non sono pero, sempre e comunque, pulite. In parte, la loro
ecocompatibilita dipende da come e da dove esse si producono: la tecnologia va
adattata al contesto ambientale e sociale.

Photographic documentation of the geothermic area
Documentazione fotografica dell'area geotermica




In Tuscany a scientific study has shown that the main contributions to the
environmental impact are associated with the high content of ammonia, hydrogen
sulphide, methane and carbon dioxide and that in some cases the impact is
higher than that found for the production of electricity from fossil fuels. Therefore
geothermal power plants release the non-condensable gases associated with

the geothermal steam that feeds them into the atmosphere, thus creating an
environmental impact due to economic activities that exploit renewable resources.

When we talk about the environment, we also refer to a particular relationship: that
between nature and the society that inhabits it. This prevents us from considering
nature as something separate from us because we are part of it and we are
interpenetrated by it. The reasons why a place is polluted require an analysis of the
functioning of society, its economy. its behavior, its ways of understanding reality.

“Instead of society being modelled on the forest as is the case for forest cultures,
the forest is modelled on the factory. ”

Vandana Shiva, Monocoltures of the Mind, Perspectives on Biodiversity and Biotechnology, 1993

Previous page: Wie die Seele #1, Color Photography, Dimension: variable
Pagina precedente: Wie die Seele #1, Fotografia a colori, Dimensioni: variabili

Next Page: Wie die Seele #2, Color Photography, Dimension: variable
Pagina successiva : Wie die Seele #2, Fotografia a colori, Dimensioni: variabili

In Toscana uno studio scientifico ha evidenziato che i principali contributi all'impatto
ambientale sono associati con l'alto contenuto di ammoniaca, idrogeno solforato,
metano ed anidride carbonica e che in alcuni casi l'impatto & piu alto di quello
riscontrato per la produzione di elettricita da combustibili fossili. Le centrali
geotermiche quindi rilasciano gas incondensabili associati al vapore geotermico che
li alimenta nell’atmosfera, creando cosi un impatto ambientale dovuto alle attivita
economiche che sfruttano le risorse rinnovabili.

Quando parliamo di ambiente facciamo riferimento anche a una particolare relazione:
quella tra la natura e la societa che la abita. Questo ci impedisce di considerare la
natura come qualcosa di separato da noi perché siamo parte di essa e ne siamo
compenetrati. Le ragioni per le quali un luogo viene inquinato richiedono un’analisi
del funzionamento della societa, della sua economia, del suo comportamento, dei
suoi modi di comprendere la realta.

“Anziché modellare la societa sulla base della foresta, come accade nelle culture
locali, la vita della foresta viene regolata in base a quella della fabbrica.”

Vandana Shiva, Monoculture della mente. Biodiversita, biotecnologia e agricoltura «Scientifica», 1995
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2t THE END OF TIME (2014
L ,_I' A3 Color photography serie on dibond, Dimension: (3x) 50 x 100 cm
.:ql 4

i
The oak is considered by the ancients to be a cosmic warehouse of wisdom embodied
within its imposing strength. Its size and longevity make oak a symbol of life. %
It also symbolizes physical strength and morale because oaks grow slowly but surely.
In this project the oak is on fire and a miniature of an old lady is sitting on its root waiting
for the end, as a metaphorical interpretation of the ephemeral life of organism.




)
£
s
s
]
<

J=
=3
g

£
&
>
g

(=™
=
5
g8
E
S

()

THE STAGE DOOR (2014)

Gold leaf on burned door, Dimension: 200 x 80 x 15 cm

Foglia d'oro su porta bruciata, Dimensioni: 200 x 80 x 15 cm

Previous Page: Pagina precedente :

SETTING THE NIGHT ON FIRE (2013)

Collage of leaves on hitumen, Dimension: 50 x 40 cm

Collage di foglie su bitume, Dimensioni: 50 x 40 cm




EVEN DIAMONDS START AS COAL (2019)

Multimedia Project, Dimension: variable

Current page: Even diamonds start as coal #1, Burned wood, buttefly, Dimension: 55x 15x 15 cm
Even diamonds start as coal #2, Burned wood, miniature, Dimension: 13 x 6 x 4 cm

Next Page: Even diamonds start as coal #3, Color Photography, Dimension: variable
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THE BIG DATA WORLD (2016) - £ / THE GRAVITATION OF A DEAF SOUL (2013)
Birch, diapason, telephone handset, 90 x 30 x 10 cm -r". Birch on bitumen, passepartout, 70 x 100 cm
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EVERYTHING MAKES SENSE IN THE REVERSE (2012) 1,

Serie of 146 color photographs, Dimension: variable (installation project)
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Biston betularia is a peppered moth that takes its name from the habit to
rest on the trunks of birches, trees with white bark.

With the advent of the industrial revolution began to be released into the
atmosphere large quantities of dark dust arising from the combustion of
coal, the main fuel for industrial machinery at that time. In the industrial
areas, the bark of trees (including birch), began to become darker

J

because of the carbon in the air. -
This project consists also of

The effect of this environmental change, caused the melanic forms of the a video (3:00, loop) made up

Biston betularia (ie Biston carbonaria, darker in color) that acquired an of all photos in stop-motion

advantage camouflage on the clear one. The white one survived, but the framed up in a recording of a

darker became numerically dominant fast enough. burning coal stove:

This phenomenon — known as “industrial melanism” — has been of great https://vimeo.com/36869775

help in understanding the mechanisms of natural selection lighting and
today he serves as a litmus test of pollution.

Exploring the history of this peppered moth, we can understand the
different nature of the transformation as an art(ificial) way to survive and
as a result of human greed.

The Title “Everything makes sense in the reverse” is a quote from Jean
Baudrillard's book “Fragments. Cool memories I, 1990-1995".

Everything makes Sense in the Reverse #2-144-73,
Color Photography, Dimension: variable
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Biston betularia f. typica, the white-bodied peppered moth
Biston betularia f. carbonaria, the black-bodied peppered moth

The installation is completed with two
photographs that document the habitat where
the moth mutation takes place (before and after
the carbon emissions in the atmosphere).

Current Page: Installation view at Gallery Cell63, Berlin (2015)
Fineart photoprint on rigid foam / Dimension: 200 x 200 cm

Next Page: Detail of the installation view




THE SILENCE AFTER THE BEAT (2014)

Color Photography serie on dihond, Dimension: variable (installation project)
Serie fotografica a colori su dibond, Dimensioni: variabile (progetto installativo)

Most of what we eat depends by the work of some insects that are often used by humans in
agriculture in order to increase yield cultivations. Suffice it to think that without them about
75% of wild plants would no longer be able to reproduce.

During the last years, habitat destruction, insecticides or mobile phones (whose frequencies
disturb their sense of orientation by preventing the return to the hive) have more and more
increased the death of these small animals. Without their vital contribution, the ecosystem
would undergo a distortion such that it would be impossible to be able to repair the damage
suffered. After the last beat of wings there would be only a big silence.

La maggior parte di cid che mangiamo dipende dal lavoro di alcuni insetti che
vengono spesso utilizzati dall'uomo in agricoltura per aumentare la resa delle
coltivazioni. Basti pensare che senza di loro circa il 75% delle piante selvatiche non
sarebbe piu in grado di riprodursi.

Negli ultimi anni, la distruzione di habitat, insetticidi o telefoni cellulari (le

cui frequenze disturbano il loro senso di orientamento impedendo il ritorno
all’alveare) hanno sempre pit aumentato la morte di questi piccoli animali. Senza
il loro contributo vitale, l'ecosistema subirebbe una distorsione tale da rendere
impossibile la riparazione del danno subito. Dopo 'ultimo battito d'ali ci sarebbe
solo un grande silenzio.

Current Page: The Silence after the Beat #5,
Color Photography, Dimension: 40 x 40 cm
Pagina corrente : The Silence after the Beat #5,
Fotografia a colori, Dimensioni: 40 x 40 cm

Next Pages: The Silence after the Beat #4-1-3,

Color Photography,

Dimension: 80 x 80 cm, 60 x 60 cm, 50 x 50 cm

Pagina successiva : The Silence after the Beat #4-1-3,
Fotografia a colori,

Dimensioni: 80 x 80 cm, 60 x 60 cm, 50 x 50 cm




This project Is an homage to these
little living beings that are the driving
force of our very existence. It consists
of a photo serie of pollinators insects
whose wings are covered with gold leaf
and isolated in a neutral background.
As an alchemical process of spiritual
liberation this precious metal becomes
a kind of universal panacea that
attempts to overcome the boundaries
of existence extending their lives
through its inherent nature of
incorruptibility.

A symbolic kintsugi to win the
menacing organic decay through

the fascination that lies behind the

elegance of their flight.

Questo progetto &€ un omaggio a questi
piccoli esseri viventi che sono la forza
trainante della nostra stessa esistenza.
Consiste in una serie di foto di insetti
impollinatori le cui ali sono coperte
con foglia d'oro e isolate su uno sfondo
neutro.

Come un processo alchemico di
liberazione spirituale, questo prezioso
metallo diventa una specie di panacea
universale che tenta di superare i
confini dell'esistenza estendendo la
propria vita attraverso la sua natura
intrinseca di incorruttibilita.

Un kintsugi simbolico per vincere il
decadimento organico minaccioso
attraverso il fascino che sta dietro
'eleganza del loro volo.




QUADRATONOMADE (Nomadic Paintings / Artworks in a box for a
museum in motion) & un progetto che consiste nel formare mostre
itineranti composte da circa duecento opere d'arte contenute

in una scatola di cartone, create da artisti di fama nazionale e
internazionale.

La mia idea consiste in una lastra d’oro su cui avevo inciso la frase
“Non calpestare il mio giardino” e appoggiato su un pezzo di prato
preso da una galleria indipendente a Berlino (il Grimmuseum)
dove ho lavorato come fotoreporter.

Queste scatole di interventi dell’artista saranno esposte il

29 febbraio 2012 al Palazzo delle Esposizioni e viaggeranno

nei prossimi tre anni verso destinazioni sia in Italia che
all’'estero. Quadratonomade rappresenta un passo verso la
democratizzazione dell’arte: rompere i meccanismi tradizionali e
violare i ruoli convenzionali nello sforzo di diffondere attivamente
la cultura attraverso l'uso di un linguaggio interdisciplinare e
alternativo. Lintento & quello di creare una rete di collaborazioni
che favorisca un approccio trasversale, che fin dall’inizio & stato
concepito come azioni artistiche articolate sul tema dell’arte, della
societa e della memoria.

DON'T STEP ON MY GARDEN (2012)
Cardboard box, lawn, plate, Dimensioni: 33 x 33 cm
Scatola di cartone, prato, piatto, Dimensioni: 33 x 33 cm

QUADRATONOMADE (Nomadic Paintings / Artworks in a box for a museum in motion) is a project consisting of forming itinerant
exhibitions comprised of some two hundred works of art contained within a cardboard box, created by nationally and internationally
known artists.

My idea consists in a golden plate on which | had engraved the sentence “Don’t step on my garden” and backed on a piece of lawn taken
from an indipendent gallery in Berlin (the Grimmuseum) where | worked as a photoreporter.

These boxes of artist’s interventions will be exhibited February 29th, 2012 at the Palazzo delle Esposizioni and will travel over the next
three years to destinations in both Italy and abroad. Quadratonomade represents an step towards the democratization of art: breaking
traditional mechanisms and breaching conventional roles in the effort to actively disseminate culture through the use of interdisciplinary
and alternative language. The intent is to create a network of collaborations that favors a transversal approach, which, from the outset,
was envisioned as articulated artistic actions on the theme of “art, society and memory”.

YELLOW GOLD ON BLACK GOLD (2013)
Gold leaf on bitumen, Dimensioni: 40 x 30 cm
Foglia d"oro su bitume, Dimensioni: 40 x 30 cm

This work is part of the project “100 ARTISTS FOR KIMBAU"
which aims to restore the hydroelectric power station in
Kimbau, a village in the Democratic Republic of the Congo. a
country in distress, torn by continuous civil wars, violence and
disease. from hunger.

It is necessary to repair it because it has ceased to function
for some time, neither bringing water nor light to the hospital.
Here works Dr. Chiara Castellani, war surgeon, lay missionary
for 30 years in Africa.

This project stems from the will of Chiara Castellani and
young artists who, using their own means, will sensitize the
community by showing the importance of the associations
involved in volunteering and international cooperation.

Quest’opera fa parte del progetto “100 ARTISTI PER KIMBAU’
che ha come obiettivo il ripristino della centrale idroelettrica di
Kimbau, un villaggio della Repubblica Democratica del Congo,
un paese in sofferenza, lacerato da guerre civili continue, da
violenze, da malattie, dalla fame.

Occorre ripararla perché da tempo ha cessato di funzionare
non portando né acqua né luce all’'ospedale.

Qui opera la Dott.ssa Chiara Castellani, medico chirurgo di
guerra, missionaria laica da 30 anni in Africa.

Questo progetto nasce dalla volonta di Chiara Castellani e
giovani artisti che, utilizzando i propri mezzi, sensibilizzeranno
la comunita mostrando l'importanza delle associazioni
impegnate nel volontariato e nella cooperazione internazionale.



Current page: En attendant Godot #1, Black and White Photography, Dimension: 70 x 100 cm

Next Page: En attendant Godot #2, Color Photography, Dimension: 70 x 100 cm

EN ATTENDANT GODOT (2008)

Color Photography Serie, Dimension: variable

“En Attendant Godot” (eng. “Waiting for Godot’) is a quote from the absurdist drama by Samuel Beckett, in which two characters wait endlessly and in vain for the
arrival of someone named Godot. The idea of this work is to represent one of the ways in which people spend their life during waitings: smoking cigarettes.

It is a project based on a serie of photos depicting hundreds of cigarette butts embedded in a storm drain that seem to remember a glimpse from some skyscraper
windows. As a small human hourglass of waiting, that grill marks the time in a slow rhythm of humans’ lives.

As well as the two tramps of Beckett’s work, this is a symbolic representation of the time wasted by men for events that never seem to arrive.

After this project | quit to smoke for 5 years.
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Photographic documentation of a skyscraper in NYC
| En attendant Godot #3, Black and White Photography, Dimension: 40 x 60 cm

En attendant Godot #4, Color Photography, Dimension: 70 x 100 cm
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IN THE FLAT FIELD (2015)
Collage of leaves on bitumen, wood, Dimension: 80 x 80 x 2 cm
Collage di foglie su bitume, legno, Dimensioni: 80 x 80 x 2 cm




INTO MY NATURE (2016)

Color Photography serie on dibond, Dimension: (3x) 40 x 40 cm

This photographic serie is about the relationship between the “I” and Nature.

Nowadays it is crucial to be part of the society, but also to feel and be aware of our deepest energies.

The return to the lost awareness through the use of ephemeral materials (reminding to the cycle of death and rebirth, and so to the
natural rhythm), expresses at once both nostalgia and disorientation for the loss of cultural roots, which is due to the globalization and the
exploitation of nature by technological development.

The act to get naked and mark the shape of the own body through the use of chopped leaves, birch bark, clay and other organic materials,
becomes a therapeutic ritual of purification and transcendence, in order to keep in mind to be a part of the “Whole”.

A “shamanic” performance to symbolically let free all the people who are oppressed by the domination of the intellect and technique,
uncovering the true essence of Ourself and of Freedom.

Current page: Into my Nature #1-3, Color Photography on dibond, Dimension: 40 x 40 cm

Next Page: Into my Nature #2, Color Photography on dibond, Dimension: 40 x 40 cm




ORONERO PROJECT (2014)

Color Photography serie, Dimension: variable

This project consists of a photo-serie connected to the oil extractions
that gives power to some and aids in the oppression of others.

The photographs are closely related to the problem of the environmental
awareness: the oil is not just an economical problem for the humans,
but it’s also for all the animals and plants which are forced to survive in
the disaster areas.

Previous page: Petrol Man, Color Photograph, Dimension: variable

Current Page: Petrol Woman #1-2-3, Color Photograph, Dimension: 60 x 100 cm




REBIRD (2013) THE NEST (2014)

Color Photography, Dimension: 100 x 70 cm Branches, feathers, hitumen, cotton, miniature, 100 x 100 x 50 cm




Current Page:

BLIND SPOT (2015)

Color Photograph, Dimension: variable

Next Page:
SPINES (2016)

Paintings serie, oil o canvas , Dimension: 60 x 20 cm
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THIS WAS SUPPOSED TO BE THE FUTURE (2010)

Color Photography serie, Dimension: Variable (installation project)

This project is about the expression of a mood and cathartic ritual.

“This Was Supposed To Be the Future” is a painting series on jute portraying six animals —
a sheep, a monkey, a cavy, a rooster. a living pig and a deceased one — which was carried
and positioned in different areas inside a snowy park — the Volkspark Hasenheide in
Berlin — during a performance in 2010. A respectful ritual walk from the artificial life to a
natural open space, as the only one spot in which they should actually live.




Previous Pages: Pan Troglodytes, Oil and coal on jute, Dimension: 130 x 200 cm (2010)
| This was supposed to be the Future #2-3, Color Photography, Dimension: variable
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Installation view at Grimmuseum, Berlin (2011)

Gallus Gallus Domesticus, 0il and coal on jute, Dimension: 120 x 210 cm (2010)
Capra Hircus, Oil and coal on jute, 120 x 210 cm (2010)

Current Page: This was supposed to be the Future #1, Color Photography, Dimension: variable

| Criminal Jokers's official videoclip documentation (www.youtube.com/watch?v=QpTKe2MDauE)




Current Page: Pangea, Color Photography, Dimension: variabili

Next Page: Pantalassa, Color Photography on Fine Art paper, Dimension: 70 x 100 cm

OROGENESIS (2008)

Color Photography serie, Dimension: variable

Pangaea was a supercontinent that existed between the late Paleozoic and early Mesozoic eras, formed approximately 300 million years ago.
It began to break apart around 200 million years ago up to the early stages of the continental drift.

The name Pangaea is derived from Ancient Greek pan meaning “entire”, and Gaia meaning “Mother Earth”.

The single global ocean which surrounded Pangaea is named Panthalassa.

The idea in this work is to explore the shapes of a human face as if it was an orogenic process of the birth of life on our planet.

It's a kind of tribute to life that a woman receives within herself.







Previous Page: Orogenesi, Color Photography, Dimension: variable
Current Page: Gulliver's Travels #1-2-3-4, Color Photography, Dimension: variable

Next Page: Gulliver's Travels #5, Color Photography, Dimension: variable

GULLIVER’'S TRAVELS (2015)

Color Photography serie, Dimension: Variable

This serie consists of a series of photographic images made through a documentary
post-production of some plaster casts with small human models on landscapes
made of birch bark.




GIRONEVE (2015)

Color Photography serie, Dimension: Variable (Installation Project)

GIRONEVE is a photography project focused on the theme of identity made up
of a series of portraits snapped in long exposure times in multiple flashes.
It's a project which was born from the desire to recover the consciousness of
self through time by physiognomy and individual expressiveness.

Present age is the victim of a globalization process leading to flattening the
folklore and all the changes in society which affecting the perception of the
individual. More or less consciously, everyone tends to homologate itself
inside, repudiating his weakness and discontinuity. From the moment a
person is born, it seems that her/his identity is ensured only by a name: along
with physical characteristics, it makes everyone recognizable in the eyes of
the people around, as a reminder for all of them. Usually it is the first word
everyones learns to write, the first sign of own identity, despite in the past (but
-although whispering- now as well) it has always been replaced by a code
depriving of the right live their single lifes.

The aim of this project is to give a voice to this identity through a symbolic
thread of memory. A photo-document that becomes an identication card of
three almost simultaneous moments: as in a cubist painting, it generates a
new form of the individual himself, a sort of “trisfrons” Janus (front view, left
and right profile) aspiring to greedily gather as much information as possible
of the shooted individual.

This “re-customize” process becomes an experience that each model lives before, during
and after the photo session:

Starting from the moment when, through a white paint put on her/his face, in order to
skim some redundant information (so other details can get up),

Passing through the time of the real photo session, when we relate each other (in fact,
the identity is built through relations with other people),

Ending with the camera display screen showing the final image (at this point the model
is really excited to recognize her/himself).
In this way, identity seems to be something beyond the self control and leading to the
more general concept of the precariousness of existence and impossibility of summing up
every moment of life if not through a through-tracks identity. Combining these “islands of
conscience”, the “plural” personality seemes to become UNIQUE and only: each one is like
the “one, none and a hundred thousand’ recognizable human trace.

The decision to call this project “GIRONEVE’ derives from the acronym used by Italian
cardiologists to remember where the lead electrodes of ECG are placed on limbs starting
from the left arm: “GI” for “giallo” that means “yellow”, “RO" for “rosso” that means “red”,
“NE” for “nero” that means “black, “VE" for “verde” that means “green”.

The heartbeat seems to be the soundtrack as well as the fulcrum of this container of
multiple but unique human identities.
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| WALK THE LINE (2008)

Color Photography serie, Dimension: Variable (installation project)

“I walk the Line”is a photographic serie snapped in long exposure times in multiple flashes, focused on the theme of the man in the age of television.

The man has a complex nature that mobilises every dimension of the subject: his body and his mind so also his affectivity, his will and his imagination.

In the contemporary world the electronic technologies seem to have found, with the paradigm formed from the spread of the television medium, the most extraordinary and
unsurpassable instrument of destabilization of social reality. This project was born from the desire to recover the consciousness of self, by talking about the relationship
between the Self and the Other, between the self and the object and between me and the world.

-







Laura Gianetti studied Natural Sciences at Pisa
University and she graduated with honors in Painting
with a Masters in Photography from the Fine Art
Academy in Rome in 2008 with the thesis “The heretical
photography’. After the BFA, she moved to Berlin where
she worked as visual artist and photoreporter for
musical and artistic events for more than 8 years.

She collaborated among others with Kinstlerhaus
Bethanien, Bpigs. Node Center for Curatorial Studies,
CTM Festival, Grimmuseum, Factory Art, Month of
Performance Art in Berlin, Sonic Acts Festival in
Amsterdam, Spot U Art in Brussels and the Museum of
Contemporary Art in Roskilde.

Her projects deal with photography. painting, drawing.
video and installation often focusing the attention on the
interaction existing between human social behaviour
and nature. Taking advantage from innate primal rituals,
she presents the possibility of human “re-wilding”, of
unbecoming from societal expectations, starting from his
relationship with the natural world up to his own bodily
existence.

Her works are collected in private collections and
published in magazines, newspapers, books, CDs, vinyl
records, music videos.

She showed in galleries and museums like among
others Palazzo delle Esposizioni, the Museo Hendrik

C. Andersen (Galleria Nazionale D'Arte Moderna),
Complesso Monumentale Sant’Andrea al Quirinale in
Rome, Grimmuseum in Berlin, Galleria d’Arte Moderna
alle Ciminiere in Catania (Premio Nazionale delle Arti)
and the Ancienne Quincaillerie van AA in Brussels,
where she received the grant as the Best Artist under
35 years.

She currently moves her studio in Rome where
in addiction she is teaching painting and drawing
techniques in an Art Institute.

Laura Gianetti ha studiato Scienze Naturali
all’'Universita di Pisa e si & laureata con Lode in Pittura
con un Master in Fotografia all’Accademia di Belle Arti
di Roma nel 2008 con la tesi “La fotografia eretica”.
Dopo la Laurea si é trasferita a Berlino, dove ha
lavorato come artista visiva e fotoreporter per eventi
musicali e artistici per oltre 8 anni.

Ha collaborato tra l'altro con Kiinstlerhaus Bethanien,
Bpigs. Node Center for Curatorial Studies, CTM Festival,
Grimmuseum, Factory Art, Month of Performance Art a
Berlino, Sonic Acts Festival ad Amsterdam, Spot U Art a
Bruxelles e il Museum of Contemporary Art di Roskilde.

I suoi progetti riguardano la fotografia, la pittura,

il disegno, il video e l'installazione spesso

focalizzando l'attenzione sull'interazione esistente tra
comportamento sociale umano e natura.

Sfruttando i rituali primordiali innati, presenta la
possibilita di “ri-scatenare” 'umano, di sconvenire dalle
aspettative della societa, partendo dalla sua relazione
con il mondo naturale fino alla sua stessa esistenza
corporea.

Le sue opere sono raccolte in collezioni private e
pubblicate su riviste, giornali, libri, CD, dischi in vinile,
video musicali.

Ha esposto in gallerie e musei come il Palazzo delle
Esposizioni, il Museo Hendrik C. Andersen (Galleria
Nazionale d’'Arte Moderna), Complesso Monumentale
Sant’Andrea al Quirinale a Roma, Grimmuseum a
Berlino, Galleria d'Arte Moderna alle Ciminiere in
Catania (Premio Nazionale delle Arti) e Ancienne
Quincaillerie van AA a Bruxelles, dove ha ricevuto la
borsa di studio come Migliore Artista sotto i 35 anni.

Attualmente vive e lavora a Roma, dove inoltre insegna
discipline grafiche, pittoriche e scenografiche in un
Istituto artistico.
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